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The most beautiful and profound thing we can
experience is the mysterious. 

It is the source of all true art and science.
Albert Einstein

Mindreading is the popular showbiz term for telepathic demonstrations or extrasensory

perception. Today it's entertainment, but the future may find it a form of everyday

communication.

Including authentic background information on recorded telepathy demonstrations 

and objective evidence of mindreading as a psychological phenomenon, Ormond McGill

offers his readers the opportunity to practice and hone their own natural telepathic

abilities.

Chapters include:

· Proof of telepathy

· Telepathic control of movements

· Oriental telepathy techniques

· Silent psychic influence

· Developing body awareness

· Designing your mindreading show

· Intimate mindreading experiments

The companion to this volume, The New Encyclopedia of Stage Hypnotism has already

become known as 'the bible' for stage hypnotists.

Ormond McGill is known as the Dean of American Hypnotists. He has an international

reputation and has toured all over the world with his exciting stage shows. Both an

authority and a performer, he brings to his writing a lifetime of professional knowledge

and personal insight.

“A spectacular piece of work... You will find this book to be an exciting and fascinating

volume of enormous mental experiments that will enthrall your audiences over and

over again.”

JJeerrrryy  VVaalllleeyy,,  SSttaaggee  HHyyppnnoottiisstt

“A companion to his New Encyclopedia of Stage Hypnotism, which had started

thousands on careers as stage hypnotists. Study of this new book and practice of the

techniques could possibly start thousands more on careers as stage mindreaders.”
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Introduction

Telepathy is sufficiently mysterious as to become popular with 
magicians as Mental Magic (which Theo Annemann called the most 
adult form of magic) in which pseudo-demonstrations of telepathy 
are presented. You will find no pseudo-demonstrations of telepathy 
in this book. Its direction is exclusively genuine telepathy.

However, if you are looking for mental magic tricks, get a copy of 
any one of these three books: 

• Practical Mental Effects by T. Annemann
• 13 Steps to Mentalism by T. Corinda
• The Handbook of Mental Magic by M. Kaye

Most magic shops can supply these, and they will give you plenty of 
clever tricky stuff that is entertaining. But don’t look for such tricky 
stuff in Secrets of Stage Mindreading. In this book, you will learn the 
genuine, and you can’t beat the genuine, because mind makes the 
most wonderful magic of all.

Do you believe in genuine telepathy? In our current technological age, 
the majority of people do. How can it be otherwise when unexpected 
flashes of mental communication are constantly occurring in our 
daily life?

Who has not had the experience of receiving an unexpected phone 
call, and a thought flashes in as to whom is calling, even if you have 
not heard from that person for years?

Who has not found themselves thinking of an old friend almost 
forgotten, and on turning the corner you literally bump into the 
person?

Such spontaneous telepathic flashes are not infrequent. Mostly they 
happen between people who have a rapport with each other, such as 
mother and child, man and wife, sweethearts and close friends. 

Rapport means a harmonious mental connection of some kind 
existing between the individuals involved.

Telepathy is a mental phenomenon of communication between 
individuals. Actually, all communication between individuals is a 
mental phenomenon. For our most common communication we use 
speech to make the connection, but it is so common we often forget 
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that speech too, is a mental phenomenon. Telepathy is simply a 
mental connection made directly between people without the need 
for speech.

I will venture a prediction …

Speech is such an indirect way of mind-to-mind communication 
– so very slow. As technology advances the time will come when 
speech becomes more silent and telepathy makes the noise. What 
does the future hold?

In Secrets of Stage Mindreading are timeless reports of experiments in 
telepathy that give objective proof of its existence. Telepathy seems to 
be a talent, and like every talent, some people have the gift naturally 
whilst others have to practice to obtain it. This book will show you 
how to develop telepathic talent for yourself. And, if you wish, how 
to present a marvelous entertainment of REAL Mindreading.

Mysterious? You bet! It makes a great show!

Becoming a star with telepathy and presenting a genuine mindreading 
stage show will bring you great prestige, as everyone wishes they 
could do what you can do. 

Dunninger did it……..Polgar did it…….Kreskin does it. 

YOU CAN DO IT!
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Chapter Four

Telepathic Control of 
Movements

“A thought always produces a movement in the body, so closely 
that the thought and body movement can literally be conceived as 
ONE.”

When a thought comes in as a telepathic impulse to perform a 
physical action of some kind it enters the realm of Telepathic Control 
of Movements. 

It is well to consider this principle with care, as it is basic to the 
performance of REAL Mindreading that you will learn in PART 
TWO of this Secrets of Stage Mindreading. For this purpose, it is well 
that we continue to go back in time and explore outstanding research 
in telepathy.

In the two preceding Chapters experiments have been discussed 
where the impression was received by the percipient, more-or-less 
accurately, as a telepathic transmission from the transmitter. We will 
now consider cases in which the transmission of a thought is more 
than just a mental image. Such cases demonstrate that the telepathic 
impulse can lead to a physical action on the part of the percipient.

It was frequently stated by the older mesmerists that the operator, by 
a silent act of will, could induce a responsive subject to do, or refrain 
from doing, some prescribed or customary action. By following the 
clue thus obtained, the Committee on Mesmerism appointed by the 
Society of Psychic Research in 1882 succeeded in obtaining positive 
results on such phenomena.

Inhibition of Action by Silent Willing
The first experiments of  this kind were conducted by Dr. Sidney 
Beard, who took an active interest in such research. Dr. Beard could 
be hypnotized easily, and would sit in a chair with closed eyes. 
Then a list of twelve ‘Yes’ and ‘No’ responses, in arbitrary order, 
was written by members of the investigating committee. It was then 
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successively willed that the hypnotized man would respond or not 
respond, in accordance to the list.

A tuning fork was then struck, and held next to the hypnotized 
doctor’s ear. One of the committee asked the question, “Do you 
hear?” This was done twelve times in succession, Doctor Beard 
answering or failing to answer on each test in accordance to the 
‘Yes’ or ‘No’ of the written list – that is to say, with the silent-will of 
the transmitter. The results were remarkably successful.

Doctor Beard’s personal account of his experiences was as follows: 

“During the experiments of 1st January, 1883, when I was 
mesmerized (the most popular term for hypnotism in that 
period of its history), I did not lose consciousness at any time, 
but only experienced a sensation of total numbness in my 
limbs. When the trial as to whether I could hear or not hear 
sound was made, I heard the sound distinctly each time, but 
somehow I felt unable to acknowledge that I heard them. I 
seemed to know each time what the mesmerist wished me to 
say, as I opened my mind to the operator at the commencement 
of the experiment. In other words, I seemed to respond to 
a telepathic command of the mesmerist while under the 
mesmeric influence.”

Trials in Telepathic Body Responses by Professor 
Barrett
Further trials of the same kind were carried on in November 1883 by 
Professor Barrett at his house in Dublin. The hypnotist and agent was 
Mr. G. A. Smith; the percipient was a young man named Fernley, a 
stranger to the hypnotist. Fernley was placed in profound hypnosis 
using the mesmeric process.

In the first series of trials, Professor Barrett told the subject, “Form 
your hand into a fist. You will be able to open your hand or unable 
to open your hand in accordance to ’Yes’ or ’No’ written on alternate 
cards. Each card selected in the trial was held in sight of Mr. Smith 
but out of sight of the percipient. Mr. Smith, who was not in contact 
with the subject, directed his ’silent will’ in accord to the written 
directions. In twenty experiments conducted under these conditions, 
there were only three failures.
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Later, to quote Professor Barrett:

“To avoid any possible indication as to what the subject was to 
do, for example being able to open his fist or unable to open his 
fist, in accordance to the random card selection, in all cases, I 
shuffled the cards face downwards, and then handled the top 
card that came with its unknown ‘Yes’ or ‘No’ to Mr. Smith, 
who looked at the card and willed the subject’s hand response 
to be in accordance to the command.

I noted down the result, and then, and not until then, looked 
at the card.”

A final experiment was made when Mr. Smith was taken across 
the hall and placed in the dining room, at a distance of about thirty 
feet from the subject – two closed doors intervening. Under these 
conditions, three further successful trials were made.

At this point, the subject dropped deeper into somnambulism, and 
made no further responses.

Professor Barrett conducted further experiments with telepathy of 
this nature. Almost all the experiments were uniformly successful.

In interpreting these results, there is no justification for assuming 
direct control by the transmitter over the mind of the percipient. 
Nor do such experiments indicate that the will of the transmitter 
dominates the will of the subject. There is nothing to indicate that 
the impulses transferred directly affected the body of the subject, or 
even the sensory centers in anyway.

In the absence of any direct evidence, it is probable that only the 
higher brain centers are involved in telepathy, and the thought-
transmitted idea is reflected until it assumes a form of sensory 
hallucination.

Upon this view no fundamental distinction needs be drawn between 
the results described and those now to be considered. It would seem 
the question is not one of transference of will or of a motor impulse. 
It appears that what is actually transmitted from the transmitter is 
probably only a simple idea. Its subsequent translation into action 
is as much the work of the percipient’s mind as it is the work of the 
transmitter’s mind.

With regard to the particular effects produced, it must be remembered 
that the prime characteristic of the hypnotic state is its openness 

Telepathic Control of Movements
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Chapter Thirteen

Contact and Non-Contact 
Mindreading

There are two types of mindreading demonstrations that can be 
presented. Contact Mindreading is the most practical to use for 
public shows. Non-Contact Mindreading is effective for social 
diversions.

Contact Mindreading
Contact Mindreading is accomplished when the transmitter of 
thoughts grips the arm or hand of the receiver, which affords mini-
physical responses to the thought to be subtly conveyed to the 
receiver, leading to successfully accomplishing the thought-of act. 
In learning to perform mindreading it is best to first master Contact 
Mindreading, which frequently leads to mastering the performance 
of Non-Contact Mindreading.

Although it is unlikely that he would take credit for it, the basic 
explanation of Contact Mindreading was given by the famous 
psychologist, William James, who advanced the psychological/
physiological concept that every thought in the mind produces an 
accompanying unconscious muscular response in the body. James 
termed it ‘ideomotor action’ and regarded it as a subconscious mental 
phenomenon.3 Magicians have called it ‘muscle reading’. Actually, 
it is a subtler mind to mind communication than is speech. It takes 
practice and skill to perform this form of mental communication. 
Few have mastered it, so demonstrations of Contact Mindreading 
can prove very mystifying.

In a typical demonstration of Contact Mindreading, in a theatrical 
format, unbeknown to the performer an object is hidden in the 
audience by a volunteer, who is known as the thought transmitter. 
The performer is recalled and blindfolded, being the thought-receiver 
in the demonstration.

3 James, William, PhD. Psychology pub. Henry Holt & Co., 1980



Secrets of Stage Mindreading

96

The transmitter grasps the wrist of the receiver, and step by step 
concentrates on the receiver moving to the spot where the object is 
hidden and discovering it. Thus, silently leading the transmitter, the 
performer (receiver) moves through the audience and locates the 
hidden object. The effect on the spectators is remarkable.

John R. Brown is considered the originator of public performances 
for this kind of Mindreading. He initiated the presentation in 1873. 
He was a master mentalist whose expertise was the inspiration for 
the development of yet another master, in the person of Washington 
Irving Bishop. Bishop, in turn, contributed to the work of the 
famous magician, Stuart Cumberland. These men featured Contact 
Mindreading in their shows and gained international reputations.

Down through the years there have been acclaimed performers of 
mental magic who have included demonstrations of this form of 
Mindreading in their programs: Andrew Seymor, Paul Alexandra, 
Hellstrom, Lucy de Gentray, DeWaldoza, Dunninger, Polgar, George 
Newman, Kreskin, and other magical stars have added to their 
professional stature by mastering the skill.

Non-Contact Mindreading
This second form of mindreading is like ‘mental radio’ communication. 
To really understand it, one must marvel at the capacities of our 
biocomputer brain. 

We live currently in a space and time where computers are 
everywhere, but we have within our head the greatest computer of 
all. A good computer on your desk has some 800 million transistor 
connections. Your biocomputer brain has 1000 billion connections, 
and one of its functions is telepathy.

Telepathic energy is the product of thought. Every thought produces 
an electric like (chemical type) discharge in the brain, and an electric 
discharge produces a wave. A thought wave is much like a radio 
wave, but far more subtle. It can transmit through space from one 
person to another, irrespective of distance.

Willpower is not used to push the thought; will is only used to 
form the thought, and place it in the center of the mind where it is 
visualized. This means the transmitted mental picture of what is 
wanted to occur in the mind of the receiver is visualized as ripples 
of thought occurring in the transmitter’s ‘lake of mind’ (called chitta 
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in India) – then similar mental pictures form in the mind of the other 
person.4

Non-Contact Mindreading (telepathy) is the transmission of mental 
waves or currents. The brain of the transmitter, aroused by active 
will, sends a thought current or wave, through space, to the receiver’s 
nervous system, spontaneously influencing their actions.

Such is the modus operandi of the inner working of the mental radio, 
in other words, Non-Contact Mindreading. In this form, the receiver 
will find that when they go to work, say in the search of a hidden 
object, they will literally forget the transmitter.

Contact and Non-Contact Mindreading

4 Chapter Five: Oriental Telepathy Techniques.
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Chapter Nineteen

Mindreading Theater Drama
Using your imagination you can develop your mindreading 
demonstrations into full-stage productions. This developing of 
THE MURDER MYSTERY (described in the foregoing Chapter) 
shows the way.

For example, the effect can be presented in a Courtroom Set. The 
theme of the drama, as described to the audience, is that a murder 
has been committed. The victim (in this case) is still among the living, 
the police inspector has located a witness and the murder weapon 
has been found.

The cast is assembled on stage and twelve jurors are invited up. 
They take their seats in the jury box at side of stage. A dignified 
person is invited to play the role of judge. They come forward 
and take the judge’s chair and are given the role of Master of 
Ceremonies for the drama. The crime must be solved by you, through 
MINDREADING.

A young man or woman is invited to play the role of the lawyer (the 
lawyer is also the transmitter in the drama and needs to be clear 
about the story). You, the mindreader are the detective who must 
solve the case, e.g. locate the person who plays the part of the victim, 
the person who plays the part of the murderer, the person who plays 
the part of the witness to the crime and the person who plays the 
part of the police inspector. You also must identify the location of 
the murder weapon (a toy pistol).

Identifying which person is which, and finally the location of the 
pistol, which will be hidden in the audience is quite a dramatic task 
– it all rests in the head of you, the MINDREADER.

You are taken out of the room, under surveillance of a Committee.

Four cards, of a size that is easily visible, are used as props in the 
drama. On one card is printed VICTIM; on one card is printed 
MURDERER; on one card is printed WITNESS; on one card is printed 
POLICE INSPECTOR. The final prop is the murder weapon – the 
toy pistol.
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A member of the jury invites four people to come on stage to 
assume the different roles; each is given a card identifying their part 
–  VICTIM, MURDERER, WITNESS, POLICE INSPECTOR. These 
people come on stage and each takes a chair. 

Each places their identifying card, face down, on their lap.

All this while you, the mindreader, playing the role of detective, 
have been out of the room and you 139do not know which person 
is which. Your job is to decide, by mindreading, which is which, as 
they are seated before you. The audience and cast on stage are all on 
the IN. To add to your mindreading complications, the lawyer has 
hidden the murder weapon in the audience. As the detective you 
must also find the pistol amongst the big crowd.

You are invited back to the stage. The Committee testifies you have  
continually been under control. The drama mounts. Will you or will 
you not be able to tell who is who in the staged play?

The judge says, “Find the VICTIM”.

Taking the lawyer’s hand, you walk over to one of the four and 
pick up the face down card …you show it displays VICTIM. Test 
correct.

The judge says, “Find the MURDERER”.

Again you walk over to one in the row and pick up the card ... you 
show it displays MURDERER. Test correct.

The judge says, “Find the WITNESS”.

You walk over to that person and hold up the card, WITNESS. Test 
correct.

There is no point in locating the police inspector as they are obviously 
the person who is left. So, the judge says, “Find the MURDER 
WEAPON”.

Taking the lawyer along with you, you locate the pistol that has been 
hidden in the audience. The cast is dismissed amidst applause. You, 
the performer take a bow.

This illustrates how theatrical drama can be built around the 
Mindreading Demonstrations. Great show, but not hard to do. The 
further apart the chairs that the different people to be identified are 
seated in are spaced, the easier it is to perform.
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